
Moon Over Buffalo Script

Downloaded from tracker.dreammachineusa.org by Nicholson & Underwood • Explore the
unseen. • Page 1

Moon Over Buffalo Script

The Enduring Charm of the Moon Over
Buffalo Script

The  theatre  world  is  filled  with  plays  that  come  and  go,  but  only  a  select  few
achieve a timeless quality that keeps them on stages year after year. One such
gem is Ken Ludwig's hilarious farce, Moon Over Buffalo.  For directors, actors,
and  theatre  enthusiasts,  finding  a  reliable  copy  of  the  Moon  Over  Buffalo
script  is  often  the  first  step  in  a  journey  filled  with  slamming  doors,  mistaken
identities, and uproarious laughter. This article delves deep into what makes this
script a modern classic, exploring its plot, characters, comedic structure, and
why  it  remains  a  beloved  choice  for  community  theatres  and  professional
companies alike.

Published  in  1995,  Moon  Over  Buffalo  is  a  love  letter  to  the  golden  age  of
theatre. It captures the chaos, the passion, and the sheer ridiculousness of a life
spent on the stage. The script is not just a collection of lines; it is a blueprint for
controlled chaos, demanding precise timing and a deep understanding of farcical
comedy. For anyone considering a production, understanding the nuances of the
Moon Over Buffalo script is essential to unlocking its full potential.

A Synopsis: Chaos in the Wings

The story is set in 1953 in Buffalo, New York, and follows George and Charlotte
Hay, a married couple and co-stars of a struggling repertory theatre company.
They have spent their lives performing classic plays like Cyrano de Bergerac and
Private Lives. However, their marquee days are behind them, and they are now
stuck performing for dwindling audiences in Buffalo. The plot of the Moon Over
Buffalo  script  kicks  into  high  gear  when  they  receive  news  that  the  famous
Hollywood director Frank Capra is coming to see their matinee performance. He
is looking for actors for his new film, and this is their last shot at movie stardom.

Complications arise immediately. George, who is hard of hearing and egotistical,
believes  he  has  gotten  their  pregnant  daughter,  Rosalind,  into  trouble.
Meanwhile, Charlotte is juggling her own romantic entanglements, and the entire
company is caught in a web of lies and misunderstandings. The brilliant twist in
the Moon Over Buffalo script is that due to a mix-up with the day of the week,
the company is uncertain whether they are performing Cyrano de Bergerac or
Private Lives for Capra. This leads to a backstage nightmare where actors are
swapping costumes, forgetting cues, and improvising wildly to cover for each
other. The entire play is a race against time, with the characters desperately
trying to keep their  theatrical  ship from sinking just  as their  one big break
arrives.



Why the Moon Over Buffalo Script Is a
Farce Masterpiece

Ken Ludwig is a master of modern farce, and the Moon Over Buffalo script is a
textbook example of the genre. Farce relies on exaggeration, physical comedy,
and improbable situations, and Ludwig delivers on all fronts.

The Architecture of the Laughs

A great farce script is built like a precision machine. Every line, every entrance,
and  every  exit  is  timed  for  maximum  effect.  The  Moon  Over  Buffalo  script
adheres to the classic rules of farce:

The Door: There are multiple entrances and exits, leading to near-misses
and characters hiding in closets or under desks.
The Secret: A hidden truth that must be protected at all costs (e.g.,
Rosalind's pregnancy, the mix-up of the plays).
The Rising Stakes: The pressure increases with every passing minute as
the arrival of Frank Capra looms closer.
The Physicality: Ludwig writes for the body as much as the voice.
Slapstick, tumbles, and rapid costume changes are written directly into the
stage directions.

Reading the Moon Over Buffalo script reveals how carefully Ludwig structures
his scenes. He uses a technique of "layering" where one problem is introduced,
then another is piled on top before the first is resolved. This creates a snowball
effect of chaos that keeps the audience breathless with laughter.

Dialogue and Wit

Beyond the physical comedy, the Moon Over Buffalo script is filled with sharp,
witty  dialogue.  The  characters  are  larger  than  life,  and  their  language  reflects
their theatrical nature. George and Charlotte speak in the grandiose tones of
actors used to Shakespeare and Shaw, even when discussing mundane domestic
issues. Ludwig uses their dramatic diction as a source of humour, contrasting
their  high-flown  language  with  the  lowbrow  situations  they  find  themselves  in.
This  linguistic  contrast  is  one of  the  script's  greatest  strengths,  giving  it  a
sophistication that elevates it above a simple door-slamming comedy.

Character Analysis: The Heart of the Script

The  success  of  any  production  of  Moon  Over  Buffalo  hinges  on  the  cast's
ability to embody these vibrant characters. The script provides a rich foundation
for actors to explore.

George Hay

George is  a ham of  the highest  order.  He is  vain,  insecure,  and constantly
performing, even offstage. The Moon Over Buffalo script paints him as a man
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who is terrified of being forgotten. He drinks to cope with his fading career and
his fear of his formidable wife. Yet, there is a lovable quality to his absurdity. He
is a dreamer, and his passion for acting, however misguided, is genuine. An actor
playing George needs to find the vulnerability beneath the bluster. His physical
comedy, especially his struggle with his hearing aid and his sword-fighting, is a
highlight of the script.

Charlotte Hay

Charlotte is the matriarch and the anchor of the company. She is sharp, quick-
witted, and capable. While George is busy creating chaos, Charlotte is usually
trying to clean it up. She is also the character with the most emotional depth in
the Moon Over Buffalo script. She is torn between her love for her impossible
husband and her desire for a more stable life, represented by the possibility of a
Hollywood  career.  Charlotte's  journey  is  one  of  reconciliation,  choosing  the
messy, chaotic life of the theatre over the safe, predictable path. Her comedic
timing must be impeccable, particularly in scenes where she is forced to ad-lib or
cover for George's mistakes.

Rosalind Hay

George and Charlotte's daughter, Rosalind, is the "straight man" of the play,
grounded in reality amidst the fantasy of her parents' world. She is pregnant and
wants  to  leave  the  theatre  for  a  normal  life.  The  Moon  Over  Buffalo  script
uses her character  to highlight  the absurdity of  her  parents'  existence.  Her
frustration is the audience's frustration, and her eventual surrender to the family
madness is a key moment in the play. Her romance with the stage manager,
Paul, provides a sweet counterpoint to the frantic action.

Ethel, Howard, and Richard

The supporting characters in the Moon Over Buffalo script are far from mere
fillers. Ethel is Charlotte's deaf mother, whose hearing aid is a source of constant
comic miscommunication. Howard is the company's inept actor, easily flustered
and prone to disaster. Richard is the bland, boring lawyer who represents the
"normal"  life  Charlotte  might  have,  making  him  the  perfect  foil  for  the
flamboyant  George.  Each  character  serves  a  specific  comedic  and  structural
purpose,  contributing  to  the  escalating  chaos.

Thematic Depth Beyond the Laughter

While primarily a comedy, the Moon Over Buffalo script explores surprisingly
heartfelt themes. It is a meditation on the nature of performance and identity.
The Hay family lives their lives as if they are on stage, unable to distinguish
between  acting  and  reality.  The  play  asks:  What  does  it  mean  to  live  an
authentic life when your entire existence is a performance? The script suggests
that there is a kind of heroism in committing fully to one's art, even if that art is
fading in relevance.

Another powerful theme is the idea of "the show must go on." The characters



face humiliation, professional ruin, and personal heartbreak, yet they continue to
perform. The script celebrates the resilience and camaraderie of theatre people.
It shows that the bonds formed in the crucible of live performance are stronger
than any romantic or professional disappointment. This underlying warmth is
what  prevents  the  Moon  Over  Buffalo  script  from  becoming  cynical.  It  is  a
love letter to the very idea of theatre, with all its flaws and glories.

Production and Staging Considerations

For a director,  the Moon Over Buffalo script  presents both opportunities and
challenges. The play is a technical exercise in timing. The set design is crucial: a
multi-level backstage area with multiple doors, a staircase, and a prominent
window. The script calls for specific props, including swords, costumes from two
different plays, and various bottles of alcohol.

Pacing is Everything

The most important element in a successful production is pacing. The Moon
Over  Buffalo  script  cannot  be  performed  slowly.  The  comedy  relies  on  a
relentless  rhythm of  entrances and exits.  Scenes must  build  on each other
without  interruption.  Directors  often  spend  the  first  week  of  rehearsals  simply
blocking the physical movements to ensure that the actors know where they
need to be at  every millisecond.  The script's  stage directions are very specific,
and ignoring them can lead to a loss of comedic impact.

Casting Challenges

Finding the right actors is critical. The roles of George and Charlotte require
performers with incredible stamina and comic range. They are on stage for most
of the play and must handle both physical  comedy and rapid-fire dialogue. The
Moon Over Buffalo script is a true test of an actor's ability to handle farce. It is
a demanding play, but for the right cast, it is incredibly rewarding.

Comparing the Moon Over Buffalo Script to
Other Works

Ken Ludwig's work is often compared to that of classic farceurs like Georges
Feydeau and Ben Jonson.  Feydeau's  A Flea  in  Her  Ear  is  a  masterpiece of
mechanical  farce,  and  the  Moon  Over  Buffalo  script  borrows  that  same
intricate plotting. However, Ludwig adds a distinctly American sensibility and a
deep affection for the theatre.

Another useful comparison is to Michael Frayn's Noises Off. Both plays are about
the backstage chaos of a theatre company. However, Noises Off is a meta-farce,
deconstructing the very idea of performance. The Moon Over Buffalo script is
more straightforward. It is a traditional farce set in a theatrical environment. It
loves its characters rather than satirizing them. This warmth gives the script a
broader appeal, making it suitable for a wider range of audiences, from high
school drama clubs to professional regional theatres.
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Where to Find and License the Moon Over
Buffalo Script

For those inspired to produce this play, the official Moon Over Buffalo script is
published by Samuel French (now part  of  Concord Theatricals).  Performance
rights must be obtained directly from the publisher. It is illegal to perform the
play without a license. Many resources are available online for those looking to
purchase a copy for study or reading. The script is also available in collections of
Ken Ludwig's works. When searching for the Moon Over Buffalo script, ensure
you  are  getting  the  official  version,  as  there  may  be  unauthorized  copies  or
adaptations circulating online. Using the official script guarantees that you have
the  correct  dialogue,  stage  directions,  and  legal  permissions  for  any
performance.

The Legacy of the Script

Since its debut on Broadway in 1995 with Carol Burnett and Philip Bosco, the
Moon  Over  Buffalo  script  has  become  a  staple  of  the  repertoire.  It  was
nominated for four Tony Awards, including Best Play. Its success is a testament
to  the  enduring  appeal  of  well-crafted  farce.  The  script  continues  to  be
performed  around  the  world,  from  high  schools  to  community  theatres  to
professional companies. Its popularity shows no signs of waning


