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Introduction: The
Cynical Masterpiece

Among the towering works of William
Shakespeare, Troilus and Cressida
stands as one of the most puzzling,
provocative, and intellectually challenging
plays in the canon. Written around 1602,

this dark comedy—or bitter tragedy,
depending on interpretation—blends the
heroic world of the Trojan War with a
biting, almost modern cynicism about love,
honor, and war. For actors and scholars
alike, the Shakespeare Troilus And
Cressida monologue remains a treasure
trove of complex emotion, rhetorical
brilliance, and psychological depth. Unlike
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the soaring poetry of Hamlet or the
passionate declarations of Romeo and
Juliet, the monologues in this play offer
something rarer: a raw, uncomfortable look
at how ideals crumble under the weight of
reality.

This article will guide you through the most
significant monologues in Troilus and
Cressida, examining their context,
language, and lasting impact. Whether you
are a student preparing for an examination,
an actor searching for a cutting-edge
audition piece, or a curious reader wanting
to understand this lesser-known work, we
will explore why these speeches continue
to resonate in a world still grappling with
questions of fidelity, hypocrisy, and the

futility of conflict.

The Unique Place of
Troilus and Cressida in
Shakespeare’s Oeuvre

Before diving into the monologues
themselves, it is essential to understand
the play's unusual background. Troilus and
Cressida was likely performed at the Inns of
Court, a center of legal and intellectual life
in London, rather than at the public Globe
Theatre. This context helps explain the
play's dense, argumentative texture and its
relentless questioning of conventional
values. The story draws on Homeric epic
and medieval romance, but Shakespeare



Shakespeare Troilus And Cressida Monologue

subverts both genres. The heroes of the
Iliad—Achilles, Ajax, Hector—are portrayed
as vain, petty, or corrupt. The lovers,
Troilus and Cressida, do not enjoy a
romantic ending; instead, they are torn
apart by the chaos of war and the
fickleness of human nature.

This is where the Shakespeare Troilus
And Cressida monologue becomes so
powerful. Shakespeare gives his characters
long, introspective speeches that lay bare
their inner conflicts. These are not simple
declamations of love or rage; they are
arguments, debates with the self, and
moments of painful realization. They
demand an actor who can handle shifting
tones and intellectual complexity.

Troilus’s Monologue:
The Agony of Idealistic
Love

Act 1, Scene 1: “l am giddy;
expectation whirls me round”

The first major monologue from Troilus
establishes him as a young man consumed
by the intensity of his feelings for Cressida.
Speaking to Pandarus, he expresses the
dizzying, almost unbearable anticipation of
being with her. He says:

“I am giddy; expectation whirls me round.
The imaginary relish is so sweet
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That it enchants my sense.”

This is a masterful depiction of erotic
longing, but note the subtext. Troilus is not
simply celebrating love; he is describing a
state of near-delusion. The “imaginary
relish” is sweeter than anything reality can
offer. This sets up the play’s central ironic
arc: Troilus’s idealism is destined to
shatter. For an actor, this monologue
requires a balance of youthful passion and
a hint of naivety. The language is lush and
metaphorical, typical of Shakespeare’s
early romantic style, but there is a fragility
beneath the surface. This is one of the
most accessible examples of a
Shakespeare Troilus And Cressida
monologue for those new to the play.

Act 5, Scene 2: “This was she?”

Later, when Troilus witnesses Cressida’s
apparent betrayal with the Greek
Diomedes, his monologue fractures into
disbelief and rage. The simple line, “This
was she?” carries devastating weight. He
cannot reconcile the woman he loved with
the one he now sees. The speech moves
from denial to a chilling resolve for
revenge. This is a turning point, not just for
the character, but for the entire play. The
romantic idealist becomes a bitter
participant in the cycle of violence.
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The Voice of Pragmatic
Survival

Act 1, Scene 2: “Women are
angels, wooing”

Cressida is one of Shakespeare’s most
misunderstood female characters. Far from
being a simple traitor, she is a woman
trapped in a patriarchal world where her
value is determined by men. Her
monologue in Act 1, Scene 2, spoken to
Pandarus, reveals a shrewd, self-aware
intelligence. She says:

(Cressidd’s Menologue:

Things won are done; joy
doing.”

She understands the mechanics of desire
and the power dynamics at play. If she
yields too easily, she will be despised; if
she holds out, she may lose her chance at
happiness or security. This is not cynicism
for its own sake; it is survival. The speech
is often cut or simplified in performance,
but it is vital for understanding Cressida’s
later actions. When she is sent to the Greek
camp as part of a prisoner exchange, she
has no agency. Her subsequent
relationship with Diomedes is not
necessarily a betrayal of Troilus, but a
pragmatic response to her helplessness. A
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strong performance of this Shakespeare
Troilus And Cressida monologue can
transform Cressida from a villain into a
tragic figure.

The “Monologue” That Isn’t:
Cressida’s Soliloquy in Act 3,
Scene 2

Technically, Cressida does not have a
traditional soliloquy of great length.
However, the brief aside she delivers after
pledging her love to Troilus is deeply
revealing. She says:

“Yet hold | off. Women are angels, wooing:
Things won are done; joy’s soul lies in the
doing.”

Here, she repeats her earlier maxim, but
now it is tinged with anxiety. She knows
that once she gives herself to Troilus, the
thrill of pursuit will vanish, and she may be
abandoned. This is a profoundly modern
insight into the psychology of relationships.
It is also a devastating commentary on the
double standards of her society. For an
actor, this moment requires a delicate shift
from outward affection to inward dread. It
is a short piece, but it cuts deep.

Ulysses’s Monologue:
The Anatomy of Order
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Act 1, Scene 3: “Take but degree
away, untune that string”

Perhaps the most famous speech in the
entire play is Ulysses’'s extended
meditation on order and chaos, often called
the “Degree” speech. It is not a
Shakespeare Troilus And Cressida
monologue in the strictest sense of
belonging to the main character, but it is a
choral commentary on the play’s themes.
Ulysses argues that the Greek camp is
failing because they have abandoned
hierarchy and discipline:

“ acﬁ tm ay, untune that string,
An agi, wha %g%rd follows!”

This speech is a masterpiece of political
rhetoric. Ulysses diagnoses the root of the
Greeks' problems: pride, envy, and a lack
of respect for authority. Achilles, the
greatest warrior, sulks in his tent because
his honor has been slighted. Ajax, a brute,
is promoted beyond his ability. The result is
chaos. For a modern audience, the speech
resonates as a critique of any organization
or society that loses its sense of purpose. It
is also a stunning piece of language, full of
vivid imagery: “the plagues of the
universe” and “force should be right, or
rather, right and wrong / Should lose their
names.” This monologue is a favorite for
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actors auditioning for classical roles, as it
showcases rhetorical control, intellectual
authority, and vocal range.

Pandarus’s Monologue:
The Go-Between'’s
Epilogue

Act 5, Scene 10: “Good traders
in the flesh”

Pandarus, the meddling uncle who
arranges the lovers’ tryst, delivers the
play’s final lines. He hobbles onto the
stage, diseased and abandoned, and
addresses the audience directly. He says:

“Good traders in the flesh,
My end is my reward.”

This epilogue is bitterly comic and deeply
unsettling. Pandarus compares himself to a
pimp and the audience to his customers.
He has “traded” in the love of Troilus and
Cressida, and now he is left with nothing
but syphilis and scorn. He asks the
audience for pity, but the tone is mocking
and accusatory. This is a darkly appropriate
ending for a play that refuses to offer any
redemptive closure. For an actor, this
monologue requires a mix of vulgarity,
pathos, and a knowing grin. It breaks the
fourth wall and forces the audience to
confront their own complicity in the story’s
sordidness. As a piece of dramatic writing,
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it is unlike anything else in Shakespeare. It
is a perfect example of how a
Shakespeare Troilus And Cressida
monologue can defy audience
expectations.

Hector’s Monologue:
The Voice of Reason in
a World of Madness

Act 2, Scene 2: “The reasons you
allege do more conduce”

Hector is the most honorable character in
the play, which makes his fate all the more
tragic. In a council scene with the Trojan

princes, he argues against continuing the
war for the sake of Helen, who is, in his
words, “a whore.” He says:

“The reasons you allege do more conduce
To the hot passion of distemper’d blood
Than to make up a free determination
"Twixt right and wrong.”

Hector speaks for logic, justice, and peace.
But his brothers, Troilus and Paris, are
ruled by pride and romanticism. They
refuse to give up Helen because it would
be a blow to Trojan honor. Hector, despite
his better judgment, yields to their
arguments. This is the moment where the
play’s tragedy becomes inevitable.
Hector’'s monologue is a lesson in the
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failure of reason in the face of collective
irrationality. It is also a powerful reminder
that even the most virtuous individuals can
be swept up by the madness of a crowd.
For an actor, this speech requires gravitas
and a sense of moral weight. Hector is the
conscience of the play, and when he is
silenced, all hope is lost.

Performance and
Interpretation:
Bringing the
Monologues to Life

The Shakespeare Troilus And Cressida
monologue presents unique challenges

and opportunities for performers. Unlike
the more famous soliloquies of Hamlet or
Macbeth, these speeches do not offer easy
catharsis. They are often argumentative,
ironic, or self-defeating. An actor must be
willing to embrace ambiguity. Troilus’s rage
is real, but it is also foolish. Cressida’s
pragmatism is understandable, but it leads
to her downfall. Ulysses’s wisdom is
profound, but it cannot save the Greek
army from its own dysfunction.

Directors and actors must also decide how
to handle the play’s tone. Is it a comedy or
a tragedy? The answer often lies in how the
monologues are played. If Pandarus’s
epilogue is played for laughs, the play
veers toward farce. If it is played with a
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chill of self-disgust, it becomes a tragedy of
human degradation. Similarly, Troilus’s
final monologue can be played as heroic
rage or as petulant tantrum. The text
supports both readings, which is why this
play continues to fascinate.

Why These
Monologues Matter

In an age of political polarization, online
dating, and endless wars, Troilus and
Cressida feels startlingly contemporary.

The Shakespeare Troilus And Cressida
monologue speaks to our own confusions
about love and loyalty. Ulysses’s warnings
about the collapse of order echo in every
debate about leadership and governance.
Cressida’s insights into the transactional
nature of relationships resonate with
anyone who has navigated the
complexities of modern romance. Troilus'’s
journey from idealistic lover to vengeful
cynic mirrors the disillusionment that many
experience when their ideals clash with
reality.

Moreover, the play’s refusal
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