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Bohemian Rhapsody Chords

Unlocking the Magic: A Deep Dive into the
Bohemian Rhapsody Chords

Few songs in the history of popular music command the same
level  of  reverence,  intrigue,  and sheer  musical  complexity  as
Queen's 1975 masterpiece, "Bohemian Rhapsody." It is a song
that defies categorization, blending opera, hard rock, and balladry
into  a  seamless  six-minute  suite.  For  guitarists,  pianists,  and
songwriters, understanding the Bohemian Rhapsody chords is
akin to studying a piece of musical architecture. It  is not just
about playing the right notes; it is about capturing the dramatic
shifts in mood, the operatic tension, and the raw power that made
this  track  a  timeless  classic.  This  guide will  dissect  the  song
section by section, providing you with the harmonic framework
needed to perform or simply appreciate this iconic piece.

The Harmonic Foundation: Why These
Chords Work

At  its  core,  "Bohemian  Rhapsody"  is  a  masterclass  in  tonal
exploration. Freddie Mercury, the song's genius architect, did not
stick to a single key. Instead, the piece travels through several
tonal centers, using modulations and chromaticism to mirror its
lyrical narrative of a man confessing a murder. The primary key
centers you will encounter are Bb major, Eb major, A major, and F
major. This constant shifting is what gives the song its unsettling
yet captivating quality. Understanding the Bohemian Rhapsody
chords is primarily about understanding these key changes and
how the harmony supports the storytelling.

The Essential Chords for Guitar and Piano

While the song is incredibly dynamic, most of the chords fall into
standard major and minor shapes,  with a few critical  seventh
chords thrown in for color. Here are the primary chord types you
will need to know. Note that for guitar, using a capo on the 5th
fret is a very common way to play the song in a more guitar-
friendly key (C major), but this article will primarily reference the
original recorded key (Bb major).

Bb Major (Bb-D-F): The anchor chord for the ballad
section.
Eb Major (Eb-G-Bb): The subdominant chord, providing a
feeling of release.
F Major (F-A-C): The dominant chord, creating tension
that resolves back to Bb.
G Minor (G-Bb-D): The relative minor, introducing a
darker, introspective tone.
C Minor (C-Eb-G): Used heavily in the operatic section for
dramatic tension.
A Major (A-C#-E): The key chord for the hard rock section,
giving a sudden lift.
D Major (D-F#-A): Works in tandem with A major to create
the hard rock riff.
F7 and Eb7: Dominant seventh chords used to transition
between sections with a bluesy feel.

Section 1: The Ballad (Intro and Verse)

The song opens with a cappella harmonies, but the piano soon
enters to set the ballad in motion. The harmonic structure here is
relatively  simple  but  profoundly  effective.  The  Bohemian
Rhapsody chords for the intro and verse establish a somber,
questioning mood.

Intro: "Is this the real life?"

The progression is  a classic I-V-vi-IV pattern in the key of  Bb
major. While the melody is slow and mournful, the chords provide
a stable foundation.

Bb (I) - The tonic. The "home" chord.
F (V) - The dominant. Builds anticipation.
Gm (vi) - The relative minor. Adds emotional weight.
Eb (IV) - The subdominant. Offers a moment of hope or
reflection.

This simple loop underpins the first verse. The key to playing this
section  authentically  is  the  rhythm.  On  piano,  it  is  a  slow,
deliberate  arpeggio.  On  guitar,  using  a  gentle  fingerpicking
pattern with a clean tone is essential  to replicate the original
timbre.

The Verse: "Mama, just killed a man"

The verse follows the same harmonic structure as the intro. The
Bohemian  Rhapsody  chords  here  do  not  change,  but  the
dynamics do. The vocal melody floats over the repeated Bb-F-Gm-
Eb progression. The emotional gravity of the lyrics is supported
by the stability of the chords. There is a brief modulation as the
verse ends, moving from the Gm chord to an F7 and then to a Bb,
signifying a temporary resolution before the next phrase.

Section 2: The Narrative Build-Up

As the story progresses, the chords become more complex. The
lines "I see a little silhouetto of a man" mark a shift from the
simple verse loop into a more chromatic and urgent harmonic
landscape.

Pre-Operatic Tension

This section introduces chords that are outside the original Bb
key.  You  will  encounter  an  Eb7  chord,  which  functions  as  a
secondary dominant, pulling the harmony towards Ab major for a
brief moment. The progression moves quickly: Bb, Bb/A, Gm,
Eb7, F7. The walking bass line (Bb down to Bb/A) creates a sense
of  forward  motion  and  increasing  anxiety.  Mastering  these
Bohemian Rhapsody chords  in  the  transition  is  critical  for
building the momentum that leads into the opera section.

Section 3: The Opera Section

This is the most harmonically adventurous part of the song. It is a
pastiche  of  different  musical  styles,  and  the  chords  change
almost every bar. The Bohemian Rhapsody chords here jump
through multiple keys, creating a chaotic, multi-layered effect.

Key Changes and Chromaticism

The section begins  in  Eb major  with  the lines  "Scaramouche,
Scaramouche, will you do the Fandango?" The chords pivot from
Eb to F7 to Bb. The moment the word "Galileo" is sung, the song
modulates up to A major. This sudden shift from a flat key (Eb) to
a sharp key (A) is jarring and brilliant.

Section 1 (Eb major): Eb, Cm, F7, Bb
Section 2 (A major): A, D, F#m, E7
Section 3 (Chromatic descent): The "Magnifico" lines
use a descending bass line: F, E, Eb, D, Db, C.

For  guitarists,  this  is  the  most  difficult  section  to  master.  The
speed  of  the  chord  changes  and  the  need  to  jump between



different  positions  on  the  neck  requires  practice.  Pianists  must
focus on the rapid shifts in hand position. The opera section is a
whirlwind of tonalities,  and the Bohemian Rhapsody chords
are the roadmap through this labyrinth.

Section 4: The Hard Rock Guitar Solo

After the operatic chaos, the song slams into a heavy, aggressive
riff. This is the release of all the tension built up over the previous
sections. The key shifts to A major, and the harmony is stripped
down to its bare essentials.

The Power of the Pentatonic

The progression is a simple, driving A, D, E, A. This is the classic
I-IV-V rock progression. The Bohemian Rhapsody chords in this
section are not about complexity; they are about power. Brian
May's guitar solo is a masterclass in melodic phrasing over these
fundamental changes. The rhythm is a straight, aggressive 8th-
note strum. On guitar, you can use power chords (A5, D5, E5) for
a heavier sound, or full  barre chords for a fuller texture.  The
transition back out of this section uses an F7 chord, which acts as
a pivot back to the F key for the next part.

Section 5: The Outro and Resolution

The hard rock section breaks down abruptly with the line "Oh,
yeah, oh yeah." The Bohemian Rhapsody chords then settle
into a slow, heavy F major chord, punctuated by the gong. This is
the calm after the storm.

The Final Cadence

The song ends with a slow, descending chord sequence over a
repeated vocal line: "Nothing really matters." The chords move
from  F  to  Eb  to  Bb,  and  finally  to  F.  This  is  a  sad,  resigned
resolution.  The  use  of  the  Eb  chord  (the  flat  seventh)  gives  the
ending a dark, unresolved quality, even though the final chord is
the  tonic  (F).  The  final  piano  notes  (F-Eb-Db-C)  walk  down
chromatically  to  the  final  low  F  in  the  bass.  The  Bohemian
Rhapsody  chords  in  the  outro  are  a  perfect  musical
representation  of  acceptance  and  finality.

Tips for Playing Bohemian Rhapsody on
Guitar

Learning the Bohemian Rhapsody chords on guitar presents
unique challenges. Here are a few tips to help you navigate the
song.

Use a Capo (Optional): Placing a capo on the 5th fret and
playing shapes in C major (C, G, Am, F) will allow you to
play along with the original track without having to use
barre chords for every shape. However, you will lose the
deep bass tones of the original Bb key.

Master Barre Chords: If you want to play in the original
key, you must be comfortable with Bb, F, and Eb barre
chords. Practice transitioning smoothly between them.
Hybrid Picking: For the ballad section, try using hybrid
picking (pick + fingers) to emulate the piano's arpeggiated
feel.
Palm Muting: During the hard rock section, use palm
muting to get that tight, percussive rhythm sound before
opening up for the solo.
Listen to the Bass: The bass line often dictates the chord
changes. Pay attention to the root notes to ensure you are
changing chords at the right time.

Tips for Playing Bohemian Rhapsody on
Piano

The piano is the heart of the song. Freddie's piano part is a classic
example of rock piano technique.

Arpeggiation: The ballad section relies on arpeggios.
Practice playing the chords (Bb, F, Gm, Eb) in a broken
pattern, rolling the notes from the bass to the treble.
Dynamic Control: The song demands extreme dynamic
range. The ballad should be very soft (piano), while the rock
section should be loud and aggressive (forte).
Left Hand Stride: In the hard rock section, the left hand
should play a "stride" pattern—a low root note on the beat,
followed by a chord above the beat.
Opera Section Speed: Practice the rapid chord changes in
the opera section slowly with a metronome. Focus on
accuracy before speed.
Final Chromatics: The ending walk-down (F-Eb-Db-C) in
the right hand must be played evenly and with a heavy,
resonant touch.

The Emotional Power of the Harmony

Why do the Bohemian Rhapsody chords resonate so deeply
with  listeners?  The  answer  lies  in  the  relationship  between
harmony  and  narrative.  The  stable,  sad  chords  of  the  ballad
reflect  a  man's  guilt  and  introspection.  The  chaotic,  key-shifting
chords of the opera section reflect the turmoil of a mind on trial.
The simple, powerful chords of the hard rock section represent
defiance  and  anger.  Finally,  the  descending,  resolving  chords  of
the outro signify surrender. The chord progression is not just a
sequence of notes; it is a story told in intervals and triads. By
learning these chords, you are not just learning a song; you are
learning a language of emotion.

Conclusion

The Bohemian Rhapsody chords are a testament to Freddie
Mercury's genius and his fearless approach to songwriting. From
the tender piano ar


