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The Sun Also aimless drift of

Few novels capture the
restless spirit of a
generation as powerfully
as Ernest Hemingway’'s
1926 masterpiece, The
Sun Also Rises. Published
as Fiesta in the United
Kingdom, the novel is a
searing portrait of the
Lost Generation—the
men and women whose
lives were shattered and
reshaped by the trauma

disillusioned expatriates
against the pulsing, life-
affirming ritual of the
Pamplona bull-running
festival. More than a
story of love and loss, it
is a meditation on
masculinity, identity, and
the search for meaning
in a world stripped of its
old certainties. Nearly a
century after its
publication, the novel’s
stark prose,
unforgettable characters,
and iconic setting
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continue to resonate,
making a deep dive into
its themes and
significance essential for
any student of modern
literature.

The Birth of
a
Masterpiece:
Historical
Context

To understand Fiesta
The Sun Also Rises,
one must first
understand the world
that produced it.
Hemingway was part of a
circle of American and
British expatriates living
in Paris in the 1920s, a
group famously
described by Gertrude
Stein as the "Lost
Generation." These were
individuals who came of
age during the Great

War, witnessing
unprecedented violence
and disillusionment.
Upon returning to civilian
life, they found
themselves adrift,
rejecting the traditional
values of their parents'
generation. Hemingway
channeled this malaise
into his first major novel.

The novel is heavily
autobiographical,

drawing on Hemingway’s
own experiences as a
journalist in Paris and his
travels to Pamplona with
friends. The characters
are thinly veiled portraits
of real people: Jake
Barnes embodies
Hemingway’'s own war
injuries and emotional
struggles; Lady Brett
Ashley reflects the free-
spirited, often
destructive Lady Duff
Twysden; and the ruined
matador Pedro Romero
represents the grace and
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authenticity that the
expatriates SO
desperately seek. This
blend of journalistic
observation and artistic
invention gives The Sun
Also Rises its
unforgettable texture—a
sense that we are
reading real lives, not
fiction.

The Dual Title:
Fiesta and The Sun
Also Rises

The two titles for the
novel—The Sun Also
Rises (American) and
Fiesta (British)—are not
arbitrary. Each highlights
a different aspect of the
work. The American title,
taken from the Book of
Ecclesiastes ("The sun
also ariseth, and the sun
goeth down, and hasteth
to his place where he
arose"), emphasizes the
cyclical nature of life, the

and the persistence of
time. It suggests that,
while individuals may
suffer and die, life goes
on—a cold comfort to the
novel’'s characters.

The British title, Fiesta,
shifts the focus to the
vibrant, chaotic
celebration of the San
Fermin festival in
Pamplona. This "fiesta"
becomes a crucible
where the characters’
repressed emotions,
passions, and
inadequacies boil over. It
is both a release and a
destructive force.
Together, the two titles
encapsulate the novel’s
central paradox: the
tension between the
monotonous "sun also
rises" routine of daily life
and the explosive,
cathartic energy of the
fiesta. Understanding
both aspects is key to

Downloaded from tracker.dreammachineusa.org by Kadence
& Moyer ¢ Knowledge is power. ¢ Page 3



depth.

Plot
Overview:
From Paris to
Pamplona
and Beyond

Fiesta The Sun Also
Rises unfolds in three
distinct acts. The first act
takes place in Paris,
where we are introduced
to Jake Barnes, an
American journalist
whose war injury has left
him impotent. Jake is
deeply in love with Lady
Brett Ashley, a beautiful,
promiscuous British
woman who reciprocates
his feelings but cannot
commit to a relationship
that cannot be physically
consummated. This
impossible love is the
emotional engine of the
novel.

Brett’'s engagement to
the boring, wealthy Mike
Campbell sets off a chain
of events. She flirts with
Jake's friend Robert
Cohn, a Jewish writer
who is both romantic and
insecure. Cohn embodies
the outdated code of
chivalry, believing in love
and adventure in a way
that seems naive to the
other characters.
Meanwhile, Brett agrees
to join Jake and his
friends on a trip to Spain
for the San Fermin
festival in Pamplona.

The second act, the heart
of the novel, is the
"Fiesta" itself. The
group—Jake, Brett, Mike,
Cohn, and the cynical Bill
Gorton—descends on
Pamplona. The city
transforms into a
whirlwind of drinking,
dancing, and danger.
Jake, as the narrator,
observes the growing
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tensions. Brett becomes
infatuated with the
nineteen-year-old
bullfighter Pedro Romero,
who represents
everything the
expatriates lack: youth,
courage, and a purpose
rooted in tradition. Cohn,
jealous and humiliated,
picks a fight with
Romero, but the matador
defeats him. The fiesta
becomes a crucible of
jealousy and violence,
stripping away the
characters’ pretenses.

The third act takes place

after the fiesta, in a
series of quiet,
anticlimactic scenes.

Brett leaves Romero in
Madrid, worried that she
will corrupt his career.
She sends a telegram to
Jake: "Could you come to
Madrid?" Jake dutifully
goes, and the novel ends
with one of the most
famous lines in American

literature: "Isn’t it pretty
to think so?" This final
exchange—where Jake
says they could have had

a wonderful time
together, and Brett
responds with that
wistful, tragic

phrase—sums up the
novel’s themes of loss
and the impossibility of
holding onto the past.

Character
Analysis: The
Lost
Generation in
Full Color

Jake Barnes: The
Wounded Observer

Jake Barnes is the heart
and voice of Fiesta The
Sun Also Rises. His war
wound, which has made
him sexually impotent, is
both a literal and
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symbolic castration. It
represents the emotional
and spiritual impotence
of an entire generation.
Jake cannot have the
woman he loves, and
throughout the novel, he
watches Brett go from
man to man, each time
suffering  quietly.  His
narrative tone is one of
tight-lipped stoicism, but
beneath it lies a deep
reservoir of pain. Jake's
greatest struggle is not
with Brett, but with
himself—he must find a
way to live a meaningful
life in a world that has
robbed him of the
traditional markers of
masculinity. His love of
fishing, bullfighting, and
friendship are attempts
to reclaim authenticity.
He is the reader’s guide
through the chaos, and
his quiet endurance
makes him one of
Hemingway’'s most
sympathetic

protagonists.

Lady Brett Ashley:
The New Woman

Lady Brett Ashley is one
of the most iconic and

debated female
characters in literature.
She is beautiful,

capricious, and sexually
liberated—a "modern
woman" of the 1920s.
She drinks heavily,
smokes, and moves
freely among men, often
breaking their hearts. Yet
Brett is not a villain; she
is trapped by her own
desires and by her
inability to find lasting
love. Her love for Jake is
genuine, but she cannot
sacrifice physical passion
for emotional connection.
She destroys Romero’s
innocence by running
away with him, but she
ultimately leaves him,
recognizing that she is
"bad for him." Brett is
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both a product of her
trauma (she lost a fiancé
in the war) and a symbol
of the liberated but lost
woman of the era.
Hemingway portrays her
with a complex mixture
of admiration and
criticism, making her a
character that readers
continue to discuss and
reinterpret.

Robert Cohn: The
Romantic Outsider

Robert Cohn is often
seen as the novel’s
antagonist, but he is also
its most pitiable figure.
Cohn is a Jewish boxer
and writer from
Princeton, forever an
outsider. He clings to old-
fashioned romantic
ideals, believing that
love conquers all and
that adventure is still
possible. His affair with
Brett leads him to
humiliation and violence.

Cohn is a contrast to the
other men: he is
sentimental, insecure,
and unable to embrace
the ironic, detached code
of the expatriates.
Hemingway's portrayal
of Cohn has been
criticized as anti-Semitic,
a charge that is difficult
to dismiss entirely.
However, Cohn also
functions as a scapegoat
for the group’s
frustrations. He is the
last man who believes in
something, and his
beliefs are crushed by
the novel's cynical
reality.

Pedro Romero: The
Grace of the
Matador

Pedro Romero, the young
bullfighter, is the only
character who truly lives
with purpose and
courage. He faces death
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is unashamed of his
masculinity and his craft.
Brett is attracted to his
purity, but her presence
threatens to corrupt him.
Romero represents the
ideal that the other
characters can only
admire: a life based on
skill, courage, and a
connection to tradition.
His victory over Cohn in
a fistfight restores order
to the novel, but his brief
affair with Brett shows
that even the most noble
can be tempted by the
destructive allure of the
Lost Generation.
Romero’s role is crucial
to understanding the
theme of authenticity
versus artifice in the
novel.

Major

Search for
Meaning in a
Broken

The Code Hero and
Masculinity

Hemingway’s concept of
the "code hero" is central
to Fiesta The Sun Also
Rises. The code hero is a
man who faces a hostile,
meaningless world with
grace, courage, and
stoicism. He does not
complain; he acts. Jake
Barnes, despite his
wound, exemplifies this
code. He endures his
pain without self-pity. He
fishes, he watches
bullfights, he drinks with
friends. He creates small
rituals that give his life
structure. The bullfighter
Romero is another code
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hero—he faces the bull
with perfect technique
and no fear. In contrast,
Robert Cohn lacks this
code; he is emotional,
insecure, and ultimately
pathetic. The novel asks:
In a world without God or
traditional values, how
does a man live well?
The answer, for
Hemingway, is through
discipline, honesty, and a
quiet acceptance of life’s
inevitable losses.

The Fiesta as a
Crucible

The San Fermin festival
is more than a setting; it
is a powerful symbol. The
fiesta represents life in
its raw, primal
form—drinking, dancing,
danger, and death. For
the characters, it is an
escape from the
emptiness of everyday
life. The running of the
bulls is a moment when

they can feel truly alive.
However, the fiesta also
reveals their true
natures. In the heat of
the celebration,
jealousies erupt, violence
occurs, and relationships
shatter. The fiesta is both
a release and a
judgment. It shows that
even the most intense
experiences cannot heal
the deep wounds of the
Lost Generation. The
fiesta ends, and the
characters are left with
the same problems they
had before—only now,
they have fresh regrets.

Love and
Impossibility

The love story between
Jake and Brett is doomed
from the start. Their
physical inability to be
together mirrors the
spiritual bankruptcy of
their generation.
Hemingway explores the
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modern Wworl is
impossible—that sex and

affection have been
severed from
commitment and

happiness. Brett loves
Jake, but she cannot be
with him because of his
wound; she seeks
fulfillment elsewhere, but
always finds it hollow.
Their final exchange,
"Isn’t it pretty to think
so?" is a poignant
admission that even the
dream of a fulfilling love
is an illusion. The novel
suggests that the only
way to deal with such a
world is to accept the
impossibility of
happiness and  find
solace in small
pleasures—a good meal,
a fishing trip, a
successful pass of the
bullfighter’s cape.

and
Influence

Hemingway’s writing in
Fiesta The Sun Also
Rises is revolutionary.
He developed the
"lceberg Theory"—the
idea that the deeper
meaning of a story
should not be stated
explicitly, but should be
implied beneath the
surface of simple,
concrete language. His
sentences are short and
declarative. He uses
repetition and
understatement to
powerful effect. Dialogue
is clipped and often fails
to communicate true
feelings, mirroring the
emotional distance
between characters. The
novel’s opening
paragraph—"You and I,
we're all in the same
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boat..." —is a
masterclass in setting
tone. Hemingway’s
influence on American
literature is immense; his
spare style can be seen
in writers from Raymond
Carver to Cormac
McCarthy.

The Bullfight
as Art and
Metaphor

Hemingway devotes
several passages of
Fiesta The Sun Also
Rises to describing
bullfighting, which he
elevates to a tragic art
form. The bullfight is a
ritual that confronts
death with dignity. The
matador is an artist who
performs a dance with
the bull, a dance that
ends in death. For
Hemingway, the bullfight
represents
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